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HE ROMANTIC IMAGINATION OF
GUSTAVO ADOLFO BÉCQUER

AND J.R.R. TOLKIEN1

MARIANA RIOS MALDONADO
AND ANDONI COSSIO

INTRODUCTION

SWILL SHERWOOD STATES IN THE INTRODUCTION o The Romanic Spiri in he
Works of J.R.R Tolkien (2024), “[h]isorically, Romanicism has been woeully

overlooked in Tolkien scholarship” (xix), and ye, “[w]heher a conscious or

unconscious ac, Tolkien was incorporaing and building on ropes, ideals,

worldviews and aesheics ha were, during his lieime, associaed wih

Romanic ariss, philosophers and auhors” (xv). The pas weny years have

seen a shi owards a more emphasized inclusion o Romanicism and he

Romanic in he ield o Tolkien Sudies, as evidenced by Romanicism being

placed a he cener o he German Tolkien Sociey’s (DTG) 2010 seminar2 and

he Tolkien Sociey Hybrid Seminar 2024, he publicaion o Julian Eilmann’s

groundbreaking 2017 monograph J.R.R. Tolkien: Romanicis and Poe, he release

o The Romanic Spiri in he Works of J.R.R. Tolkien (2024), and he publicaion o

several oher shorer wriings.3Our paper seeks o coninue exploring he poins

o encouner and divergence beween J.R.R. Tolkien’s lierary oeuvre and he

muliple srands o arisic expression dubbed as Romanic by elaboraing a

comparaive sudy beween Tolkien’s lierary producion and ha o he

Spanish lae-Romanic auhor Gusavo Adolo Bécquer.4 The goal o our paper

is no, however, o oer conclusive proo o he inluence Bécquer’s works may

have had on Tolkien or wheher Tolkien had in ac read Bécquer’s Legends, as

1 An earlier version of this paper was read at The Tolkien Society Hybrid Seminar 2024,

Tolkien’s Romanic Resonances. A recording o he alk is available a:

https://www.youtube.com/watch?v=nDj5vFkTzFI.
2 Held at Friedrich-Schiller University Jena, see Thomas Fornet-Ponse et al. for the

conference proceedings.
3 See Anna E. Thayer (89–99) and Robert T. Tally (1–8) as samples.
4 I is worh reminding readers ha: “Romanticism, at its most essential, is not a set of

attitudes, but rather an intimate and unified personal conception of the world that,

neverheless, exends beyond individual auhors and naional boundaries” (Bynum 123).

Bécquer is at times described as a “pos-Romanic” auhor (Aldana Reyes 87, 105n12).

A
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no evidence on hese maers has been uncovered o his day.5 Raher, we seek

o visualize how hese wo auhors, disinc in he language, place, and ime o

heir emergence, share a Romanic pracice ha inuses heir lierary endeavors.

I is possible ha readers o Myhlore have heard o Gusavo Adolo

Bécquer (1836 Seville–1870 Madrid), he greaes exponen o lae Spanish

lierary Romanic wriing (Ilie 312), and perhaps even perused some o his

works. Regardless o your knowledge o he auhor, you are probably

wondering why and how Bécquer and his works could urher our

undersanding o J.R.R. Tolkien (1892 Bloemonein–1973 Bournemouh). We

argue ha, when heir icion, and in paricular heir prose, are placed side by

side, he disinc ang o heir creaions is no so dieren, and ha such a

comparaive exercise is, ulimaely, also one o connecion ha broadens he

scope and aordances o Tolkien scholarship.

To begin wih, heir approach o icion also shares common ground

wih regard o worldbuilding, in Mark J.P. Wool’s sense o he word (29), as or

Bécquer he primary world was a poin o deparure as well, or “he noion ha

anoher world exiss beyond his one, in a dimension ha is rarely glimpsed by

he poe, and hen only wih he oruious aid o his [sic] imaginaion” (Ilie 317),

bu ha is no all. I is worh poining ou ha Bécquer and Tolkien shared

several rais ha help overcome he hisorical, culural, and age gap ha

sunders hem.6 Boh were le orphans as young boys,7 sruggled in heir early

years, and ound solace in Caholicism. As hey grew up andmaured, hey ook

up paining and wriing, he laer urning ino a source o income or Bécquer

hrough journalism and oher lierary aciviies,8 as well as becoming par o

Tolkien’s academic duies and a privae amusemen he laer moneized. Bécquer

and Tolkien wroe poery and prose wih passion,9 and hey relied on a lierary

circle ha spurred hem on o coninue creaing. They also espoused

conservaive poliical views, and had a comparable aiude owards he dangers

5 Wheher Faher Francis Morgan’s los library, o which Tolkien had access (Ferrández

Bru 32), conained a volume o Bécquer’s popular Obras (first published in 1871 and never

out of print since then) is a difficult but interesting matter to explore. However, such

speculaions also need o accoun or Tolkien’s: a) knowledge o Spanish a he ime and

b) acquaintance with the source. There are no exan records o Tolkien’s amiliariy wih

the works of Bécquer (see Carpenter; Cilli; Scull and Hammond; Tolkien, Letters).
6 See Gabriel Núñez Molina or a succinc summary o Bécquer’s culural, economic,

political, and social milieu (2–6, 8–10, esp. 5–6, 8).
7 Both of their fathers died first, followed shortly after by their mothers.
8 See Pascual Izquierdo for details (17–27).
9 The recent publication of The Collected Poems of J.R.R. Tolkien (HarperCollins Publishers,

2024) in three volumes, edited by Christina Scull and Wayne G. Hammond, testify to

Tolkien’s devoion o poery, as he is oen regarded as a prose wrier only.
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omoderniy, which hey ried o address or even redress hrough heir icion.10

Since boh were born in imes o change and upheaval, i is no surprising ha

hey used heir vivid imaginaions o deal wih rauma and disenchanmen

hrough anasic worldbuilding wih a srong inluence o olklore.

Bécquer was rying o achieve his by means o updaing he by hen

almos deceased subgenre o legends wih innovaive lyric narraives ha

radiae originaliy and lierary qualiy in heir reamen o popular radiions,11

and Tolkien by modernizing he radiions o he anasic inauguraed by

auhors like George MacDonald and William Morris, as well as bringing orh a

new genre wihin he lierary landscape o he mid 20h cenury. One mus

noneheless pay heed o Tobin Siebers’s observaion ha “all Romanic lieraure

inclines reslessly oward he anasic. The Romanic and he anasic are oo

inimaely joined o be divided” (13). These wo creaive srands consiue he

means hrough which Bécquer ried o preserve he cusoms ha he hough

would disappear wih he indusrial revoluion and machines. He wished ha

his conemporaries regarded he pas wih he respecul aenion i deserved,

acknowledging he deb o he works o heir ancesors so as o avoid ha hese

aded ino careless oblivion (Bécquer, celda 4.136). For him, his legends were

conribuions o a radiion o be handed down or uure use. Bécquer

esablished a dialogue wih he pas ha was relevan in he presen, especially

because he legends were published in newspapers and magazines (see also

Núñez Molina 8; Ilie 317). His aemp, or raher success, was no wholly

dieren rom ha o Tolkien in ha boh ried o bring orh a myhical pas

ha had he power o reenchan he land by romanicizing i. Our inenion is o

conduc a comparaive analysis ha can help us undersand and appreciae boh

wriers’ paricular approach o Romanicism. This paper no only considers

similariies bu also he characerisics ha make each wrier unique wihin a

similar shared radiion.

RECOVERY AND ROMANTICISM

For our sudy, we will deploy Eilmann’s reraming o he Tolkienian concep o

Recovery. In “On Fairy-sories,” Tolkien names Recovery as one o he

cornersones o airy-sories, which he hen deines as he “regaining o a clear

view […] ‘seeing hings as we are (or were) mean o see hem’” (“On Fairy-

10 While some o Bécquer’s wriings address his conemporaries’ dissociaion wih heir

inherited culture and values, his legends represent the effects that such detachment has in

heir characers’ worldview (Sierra 480), in paricular ha o proagoniss. See Sarah Sierra

for two extended examples (481–490).
11 Attempts which can be rendered the most successful of the entire subgenre of legends

in Spanish letters (Izquierdo 31–34) aswell as the last outstanding vestiges of Romanticism

in Spain (Aldana Reyes 109).



Mariana Rios Maldonado and Andoni Cossio

94Mythlore 148, Spring/Summer 2026

sories” [“OFS”] 67). For Eilmann, recovery underscores how “airy-ales, or

anasy in general […] is able o uncover he marvel in he mundane,” which is

direcly linked o he concep o Romanicizaion (8). Eilmann hen connecs he

perspecive hroughwhich recovery is possiblewih a Romanic view, arguing ha:

By looking hrough he Romanic ‘perspecive glass’, he prosaic world is

more clearly visible […] and a he same ime re-enchaned, so we are

‘sarled anew’. In he Romanicis view, such an enchanmen does no

mean a sep backwards ino an unenlighened or childlike hinking, a

leas no wih regard o he meaphysical ruh conneced wih i. (8)

In his sense, Tolkien’s sories abou Faërie12 recover elemens o he primary

world which are hen seen in a new ligh in Arda, as evidenced hrough he

consrucion o his icional world hroughou he auhor’s lierary producion.

Raher han arguing how Tolkien and Bécquer romanicized real-world places,

we wan o ocus on how Faërie “is he world in a romanicised sae” (Eilmann

106). The world wihin hese exs hus doubles as boh a reimagined version o

our primary world and acs as a secondary world. Furhermore, Middle-earh

aords he proagoniss o works like The Lord of he Rings and The Silmarillion

insances in which hey are marveled and sarled aresh by he world hey have

come o consider amiliar and known. Re-enchanmen in Tolkien’s works hus

uncions boh a he level o he reader and a he level o he narraion, where

characers marvel a he veiled or ye-o-be explored wonders o he place hey

call home, such as he momen Frodo places his hand on he runk o a mallorn

ree or he irs ime (Flieger 167; Tolkien, The Lord of he Rings [LoR] II.6.351).

As or Bécquer, his poe romanicizes he Spain o his lierary creaions

by weaving ino his worldbuilding he hisory, “landscapes o ruins13 and

desolaion,” and popular radiions o real-world places like Aragón, Caaluña,

Toledo, Sevilla, and Soria along wih he ospring o his own imaginaion

(Aldana Reyes 89).14 These sories emulae he German Romanic model o he

Kunsmärchen, “generally involving magic or he supernaural” and are oen

se in icional medieval imes (98). The anasical vision o Spain’s pas and

presen recreaed in Bécquer’s prose legends or Leyendas wen agains he grain

esablished by he hisorical, realis lieraure o eigheenh and nineeenh-cenury

Spain, making i a recovery o heworld known o he auhor and his readers.

12 “[T]he realm or sae in which airies have heir being” (Tolkien, “OFS” 32).
13 For Bécquer “ruins are ar more han lieless reminders o a dead pas. They are races

and vesiges o anoher exisence” (Bynum 45).
14 In the words of Brant B. Bynum: “Bécquer can be relaed o an essenial pan-European

Romanicism ha has imaginaion a is core” (17), which contrasts with other Spanish

Romantics (13–17; see also Ilie 314–317 and Núñez Molina 10).
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BÉCQUER’S LEGENDSAND TOLKIEN’S THE LORD OF THE RINGS

Bécquer published his legends in newspapers and magazines rom 1858 o 1864

early in his adulhood. The hree legends under analysis in his paper were

published in El Conemporáneo, a conservaive newspaper published in Madrid

rom 20 December 1860 unil 31 Ocober 1865.15 “El mone de las ánimas” (7

November 1861), “Los ojos verdes” (15 December 1861), and “El rayo de luna”

(12 & 13 February 1862) are all se in he province o Soria, Spain,16 and conain

religious connoaions hroughou.17 In Bran B. Bynum’s words, Bécquer had a

preerence or “places where mediaion beween maer and spiri is possible,

ha is o say, places characerized by isolaion, silence, dimness and inerioriy”

(42), which accord well wih he primary seings in hese hree legends. Imus

be noed ha alhough here are races o norhern European and naional

olklore,18 hese are only he ingrediens or an original, highly personal, and

sophisicaed ale. The supernaural elemen is suble, and alernaive empirical

explanaions are oered hroughou he ale, hough i is proven by he end ha

logic canno accoun or all he oherworldly occurrences. These legends were

no, however, an ac o escapism hrough lierary creaion wih inerpolaions o

he anasic (Izquierdo 23), bu raher inerpreaions o realiy hrough icion.

Alhough he seemingly well-deined boundaries o he real and he

supernaural sand a conras in “Los ojos verdes” and “Elmone de las ánimas”

(Izquierdo 35), hese wo legends also esablish a playul and complex dialogue

beween hese wo planes ha consiues heir essence.19 This saemen also

applies o “El rayo de luna.” Bécquer is no ineresed in hisorical accuracy or

15 Bécquer published several other legends in this venue, and he became its director at the

end of 1864 (Izquierdo 26). See Fernando Darío González Grueso for the periodicals in

which each o Bécquer’s legends appeared, including he daes o publicaion (58n1).
16 The ciy o Soria and is surroundings in “El mone de las ánimas” are icionalised bu

real (see Bécquer, “ánimas” 206n3, 207n5), as hose in “El rayo de luna” (Bécquer, “luna”

251n7). “Los ojos verdes” is insead a ale se in an unspeciied viciniy of Moncayo range,

province o Soria (see Bécquer, “verdes” 218n3, 219n4).
17 “[W]hile Bécquer’sworks may be colored, to some extent, by the prevailing ideas of his

time, including idealistic philosophy, he is still powerfully influenced by the Christian

aih” (Bynum 25; see also Aldana Reyes 89).
18 Whereas par o he maerial in “El mone de las ánimas” seems o originae rom ales

about coquette women and cursed clerics of diverse provenance, there are several possible

sources or “Los ojos verdes,” hough he mos prominen appear o be hose rom

European olklore which incorporae evil waer spiris (see Bécquer, “verdes” 217n1). In

urn, “El rayo de luna” is based seemingly on oher legends (Bécquer, “luna” 247–248n1)

while it contains northern European folkloric elements aswell (249n5). In all cases, the end

produc o Bécquer’s wriing consiues an innovaion. See González Grueso for a brief

compendium o olkloric sources in Bécquer’s legends (58–59, 61–62, 66–67).
19 This is he hallmark o Bécquer’s oeuvre as a whole (Casells Molina 45).
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in acually reconsrucing a medieval pas,20 bu raher in skeching a plausible

seing where his anasic ales, insead o clashing head onwih realiy (Casells

Molina 45; González Grueso 67), provoke a sense o wonder and, poenially,

inerrogae he boundaries o ha realiy.

For our comparaive sudy, we will underake wo dieren sraegies:

a comparison on he basis o heme and a comparison on he basis o a close-

reading exercise. In erms o heme, The Lord of he Rings presens a series o

places ha, eiher hrough he hobbi-cenric perspecive o he novel or in he

popular knowledge o he inhabians oMiddle-earh, “consiue a myserious

Oher and symbolize he danger o sraying beyond amiliar erriory” (Sabo 98).

Examples in poin are he Barrow-downs in The Fellowship of he Ring and he

Pahs o he Dead in The Reurn of he King.21 Whils a more deailed accoun o

how hese places came o be does no orm par o he novel’s main plo, he lore

surrounding hem adds deph o Middle-earh as a icional, world-building

consruc and challenges he main characers’ undersanding o he world hey

inhabi. In boh he Barrows and he Pahs, evil shadows or accursed creaures

enered hese places and made hem heir abode, ransorming hem ino sies

o peril and deah illed wih he echoes o he pas ha are juxaposed o he

evens o he novel’s presen. The Barrow-downs remain on he ringes o

hobbi-lore, bu do “no belong o hobbi hisory” (Sabo 98). Spiris have

animaed he bones guarded by he mounds, inusing hem wih he memories

o bales los a he hand o Carn Dûm, Angmar.22 In The Reurn of he King, he

Pahs o he Dead appear as a place wih a “ell name” which he living avoid

and romwhence none have come back o ell he ale (The Lord of he Rings [LoR]

V.2.781). As made clear by he lore o he Dúnedain, he ormer worshippers o

Sauron and raiors o Isildur’s cause led, and are now cursed o walk he hills

and passages as he “Sleepless Dead” (V.2.781-2).

20 Philip Silver indicates that “or Bécquer as a naional-romantic, oral tradition and the

ruins of religious monuments were the preferred sources of national values and hence

more precious han any hisorical ‘ruh’” (76).
21 Nick Groom describes the Barrow-downs as “a disquieing place” (415). Obviously, this

is true for readers, but even more so for the hobbit protagonists.
22 In a non-anthropocentric reading of the passage Groom argues tha “[]he wichery o

his predaory wigh is lihic, drawn rom rock and sone” (415). However, in the B variant

o he manuscrip “O he Journey o he Black Riders according o he accoun ha

Gandal gave o Frodo,” i is explained ha during he Wich-king’s brie sojourn a he

Barrow-downs, “the Barrow-wights were roused, and all things of evil spirit, hostile to

Elves and Men, were on the watch with malice in the Old Forest and on the Barrow-

downs” (Tolkien, Unfinished Tales 348).
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In “El mone de las ánimas” or “The Mounain o Souls,” Bécquer

inerwines icional evens and characers o he Middle Ages wih real-world

places in he ciy o Soria and he banks o he river Duero. Whils he plo

addresses he ragic sory o seemingly unrequied love o Alonso or Beariz,

he soryline akes place amids he ominous lore o he Mounain o Souls. Like

he Barrows and Dunharrow, he Mounain in Bécquer’s legend is a place o be

avoided, or on he nigh o All Hallows, he ghoss o emplars and local

noblemen leave heir graves o reenac he bale ha led o heir doom and hun

down hose who dare respass heir domain. These spiris are rapped in a void

or purgaory, and similar o he Wighs and he Sleepless Dead o Tolkien’s

Middle-earh, hey are no benign, as “hemere sigh o hem reezes wih horror

he blood o he braves, urns heir hair whie or he whirlwind o heir anasic

race enrances hem” (Bécquer, “ánimas” 212).23 In Bécquer’s legend, he

narraor is unclear abou he cause oAlonso’s deah; he is eiher eaen bywolves

or slain by he specers ha rove abou he mounain. Beariz insead is ound

dead wih a horror-sruck counenance, and is laer winessed as a ghos who

runs endlessly around Alonso’s omb, being chased by he ghouls o he pas.

Here Bécquer romanicizes encouners wih he bygone age by wrapping hem

in an aura o specraliy ha inspires readers o look a he ciy o Soria under a

new lens. Boh Bécquer and Tolkien exploi he powers o heir Romanic

imaginaion o cross he hreshold o he mundane and he oherworldly, and

ye boh ales are irmly rooed in an earhly, maerial seing wih ghosly

ouches.

Wih regard o he close reading, “Los ojos verdes” [“The Green Eyes”]

ells he ale o a malicious undine who enchans Fernando, a nobleman who

spends he res o his days by her pool unil he spiri causes Fernando o drown

himsel. A paricular scene in his legend exudes an air o romanic enchanmen,

as Fernando narraes:

“I believed I saw, gliering a is [he pool’s] boom, a srange hing . . .,

very srange indeed: he eyes o a woman […] Perhaps iwas jus a ray o

sunligh ha slihered hrough is oam; perhaps one o hose lowers

23 “cuya sola visa puede helar de horror la sangre del más valiene, ornar sus cabellos

blancos o arrebaarle en el orbellino de su anásica carrera.” ‘Arrebaar’ appears o mean

‘enchan’ or ‘enrapure’ in his conex. All ranslaions, including iles, are our own.

Medieval romances are characterized by the use of monstrous creatures to gauge the

morality and acts of courage of the protagonists, a tradition followed by Tolkien (Forest-

Hill 39) as well as Bécquer (Aldana Reyes 98). However, there is a crucial difference:

whereas the hobbits endure the test of the Barrow-wights, at least with the aid of Tom

Bombadil, Fernando warns Beatriz (and readers) from the beginning that his chances

against the spirits of templars and noblemen are nought, as the quote above illustrates.
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which loa among algae a he bed o he pool, whose calyxes are o he

color o emeralds . . .; I do no know; I believe I saw a gaze ha locked is

eyes on mine” (Bécquer, “verdes” 223).24

This cheerul descripion o Fernando’s irs encouner wih he undine conrass

sarkly wih he las in he change o weaher and ime o day, and also he

morbid romanic elemens described his ime by a deached omniscien

narraor: “The nigh began o lenghen is shadows; he moon shimmered on he

pool’s surace; he pus owindmade he mis swirl, and he green eyes glowed

in he dark as will-o’-he-wisps ha run over he glimmer o he oul waers . . .”

(Bécquer, “verdes” 226).25 Tolkien leans owards his las quoaion’s one and

amosphere in he chaper “The Passage o he Marshes,” as “miss curled and

smoked” above he marsh waer (LoR IV.2.625). Sam experiences he lighing o

he corpse candles irs as “a wisp o pale sheen,” hen as “dimly shining smoke,

some like misy lames lickering slowly” (IV.2.627). Frodo describes he sigh o

he dead as ollows:

I have seen hem oo. In he pools when he candles were li. They lie in

all he pools, pale aces, deep deep under he dark waer. I saw hem:

grim aces and evil, and noble aces and sad. Many aces proud and air,

and weeds in heir silver hair. Bu all oul, all roing, all dead. A ell ligh

is in hem. (IV.2.628)

Tolkien and Bécquer seek dieren narraive ends wih heir descripions,26 and

ye boh convey hrough heir respecive romanic porrais an uncanny aura o

lie ha exinguishes, placing he emphasis on ligh, and especially he ignes faui.

The analysis o “El rayo de luna” [“The Moonbeam”] beneis rom

boh a heme-based comparison and a comparaive close-reading wih LoR in

order o undersand auhorial inen beer. In his legend, Manrique, a soliary

nobleman, misakes he leeing glimpses o moonbeams or his ideal lover, an

24 “creí haber viso brillar en su ondo una cosa exraña . . ., muy exraña: los ojos de una

mujer […] Tal vez sería un rayo del sol que serpeó ugiivo enre su espuma; al vez una

de esas flores que flotan entre las algas de su seno y cuyos cálices parecen esmeraldas . . .;

no sé; yo creí ver una mirada que se clavó en la mía.”
25 “La noche comenzaba a exender sus sombras; la luna rielaba en la supericie del lago;

la niebla se arremolinaba al soplo del aire, y los ojos verdes brillaban en la oscuridad como

los uegos auos que corren sobre el haz de las aguas inecas . . .” The significance of the

color green in LotR should also be kept in mind, i.e. the green light that emanates from

Gollum’s eyes (Tolkien, LotR IV.2.632) or the greenish glow of the Barrows (I.8.140).
26 In Bécquer’s work (“verdes” 217–226), it seems to lead to the momentary unity of matter

and spirit (Bynum 88–90), in this case represented by the act of Fernando kissing the

undine (Bécquer, “verdes” 226; Bynum 89), which ineviably resuls in disaser.
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illusory woman he chases aer unil he realizes i was only an opical eec;27 a

deep eeling o disenchanmen wih lie ensues. A comparison on he basis o

heme reveals ha he mysical encouner described by Bécquer (“luna” 252)

bears resemblance wih Aragorn’s irs sigh o Arwen (Tolkien, LoR.App.

A.1058), hough in his laer case he objec o Aragon’s love a irs sigh is o

course corporeal.28 I is rue ha he personaliies o he wo lovers, Aragorn and

Manrique, are quie a variance. AlhoughManrique lives during bellicose imes

(Bécquer, “luna” 248, 261), he lives in he world o waking dreams in complee

isolaion, anasizing wih and chasing aer impossible loves, o he poin ha

he appears o be on he onse o madness; a he beginning o he legend he is

described as “loco,” meaning ‘mad,’ wice (250, 252). The level-headed Aragorn

may come across as an idealisic characer o some, bu one whose ideals are

rooed in pragmaic maers, as he lacks leisure and peace o build casles in he

air, as his ae dicaes (LoR.App.A.1060; Mohammadi 439–441). Ye boh men

are arresed by he mere irs sigh o hose who appear o be perec parners.

The incorporealiy o he woman Manrique hinks he sees is mached by

Aragorn’s doubs abou he veraciy o his sigh, as he wonders wheher Arwen

is jus a byproduc o Elvishminsrelsy.29Manrique’s percepion is only mached

by ha o a poe in apprehending he unseen (Izquierdo 67), which is precisely

he abiliy ha cas doubs onAragorn’s discernmen o he real rom he unreal.

In he wo cases, he elaborae inerplay beween hese wo planes srenghens

and elevaes Aragorn’s and Manrique’s episodes beyond any radiional

narraive o budding love. Bécquer and Tolkien have disparae purposes wih

he inclusion o such scenes in heir respecive works, bu hese loves a irs

sigh exude an air o similariy, a shared Romanic radiion whose recovery o

he ordinary is illusraed bes by a close reading o cerain passages.

The analysis o such secions beneis rom placing hem side by side

in comparison or a laer analyical commenary. Regardless o Manrique’s and

Aragorn’s dieren personaliies, social siuaions, and physicaliy o heir ideal

women, he excerps o hose irs encouners wih he emale characers are once

more represenaive o he auhors’ Romanic disposiion:

27 This lack of materiality of the beloved that Bécquer painstakingly elaborated throughout

his writings is characteristic of his Rimas [Rhymes] (de la Flor 29, 33)
28 This encouner is reminiscen o Beren and Lúhien’s as narraed, or example, in The

Silmarillion, where Beren is described as having allen “ino enchanmen” a he very sigh o

Lúhien, “and he became dumb, as one ha is bound under a spell” (Tolkien, Silmarillion 165).
29 Aragorn has knowledge of Faërie—quite literally—and yet there is an element of this

enchantment that catches him off guard.
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A he end o he somber poplar-lined avenue, he [Manrique] had seen

luer somehing whie ha loaed or a momen and hen vanished in

he darkness. I was he edge o he dress o a woman, o a woman who

had crossed he pah and was hiding in he oliage he momen he mad

dreamer o chimeras and impossibiliies enered he gardens. (Bécquer,

“luna” 252)30

And suddenly even as he [Aragorn] sang he saw a maiden walking on a

greensward among he whie sems o he birches; and he haled amazed,

hinking ha he had srayed ino a dream, or else ha he had received

he gi o he El-minsrels, who can make he hings o which hey sing

appear beore he eyes o hose ha lisen. (Tolkien, LoR.App.A.1058)

The lack o bodily descripions and even he associaions wih he color whie

(o he supposed dress and sems o birches) are conspicuous, bu even more so

he ailing or lack o ligh (sunse in LoR and midnigh in “luna”), since all o

hem combined creae he perec amosphere or he encouners. Even he

backdrop rees in each siuaion, alhough hey are composed o poplars in

“luna” and birches in LoR, rigger a similar sensory response in readers wih

heir ligh-colored bark,31 especially in hese poorly illuminaed environs. The

denouemen o he love sories is, however, where lies hemos sriking conras.

Manrique coninues his search o no avail or wo monhs and hen decides o

go back o he place where he irs saw he myserious woman. Tha is when he

realizes o his horror ha no such person exiss: she is jusmoonbeams ilering

hrough he canopy, which causes him o spend his days in inacion and

soliude, leading everyone o believe he is insane (Bécquer, “luna” 260–261). The

nameless narraor agrees wih Manrique in he realizaion ha we spend our

lives chasing aer our own lighs o ancy which dissolve he very momenwe

apprehend hem (262).32 Aragorn does no undergo he same ae, and no only

because Arwen is lesh and blood, bu also because in spie o he end o he

relaionship being ained by he ragedy oAragorn’s moraliy, hey enjoy each

oher’s company and love or years (LoR App.A.1062–1063). Tolkien and

Bécquer address his maer in disinc ways; or Bécquer, an ideal mach can

only exis in he realm o unrealized imaginaion, and, or Tolkien insead, his

has is place a a myhical level ha could be expressed hrough wriing. This

dierence, which could relec he belies o each wrier, does no ranslae ino

30 “En el ondo de la sombría alameda había viso agiarse una cosa blanca que loó un

momento y desapareció en la oscuridad. La orla del traje de una mujer, de una mujer que

había cruzado el sendero y se ocultaba entre el follaje, en el mismo instante en que el loco

soñador de quimeras e imposibles peneraba en los jardines.”
31 Many subspecies of poplars in the Iberian Peninsula have whitish or light-brown bark.
32 For Izquierdo this is an autobiographical aphorism (67).
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a lack o vigor in reenchaning he land, an accomplishmen a which boh

Bécquer and Tolkien succeed a lengh.

CONCLUSION

Bécquer, unlike Tolkien, died in obscuriy. His ediors’ pos-morem eors were

key o secure his naional and inernaional ame. Alhough Tolkien passed

away as a renowned auhor, poshumous underakings have been insrumenal

in helping readers undersand his works, mind, and icional world beer, as

evidenced by he ediions o his unpublished pieces. Whawewaned o achieve

in his paper, by comparing and conrasing hese auhors side by side, was o,

irs, demonsrae how hey can be conneced in heir reamen o Romanic

moives and heir dieren approaches. Second, we wish o emphasize ha

lierary scholarship in boh he Spanish-speaking world and he Anglosphere

has everyhing o gain by pursuing hese comparaive analyses, which

underscore Tolkien’s universal relevance. I is our hope ha he presen aricle

serves o spark a ransnaional discussion.

Unil now, criics have inerpreed he anasic elemens in Bécquer’s

legends as mere embellishmens ha made sories abou human naure more

appealing or a mos ha srenghened cerain narraive sraegies. However, a

close comparison wih Tolkien has drawn o ligh ha he anasic in Bécquer

is no simply ornamenal or a plo device, bu insances o small-scale

worldbuilding. Bécquer shines a enchaning his naive Spain and recovering

he exraordinary land o Soria anew, a seing or human sories where he

environmen does no simply ade ino he background. As i also happens wih

Middle-earh, he land and is culural associaions play a crucial par in boh

Bécquer and Tolkien.
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